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. Let It Snow! Let It Snow! Let It Snow! 3:04

. Christmas Dreaming 2:50

I’ll Be Home For Christmas 3:55

. Little Jack Frost Get Lost Featuring Norah Jones 2:36
. SNOw (From White Christmas) 3:02

. A Marshmallow World 2:16

. What Are You Doing New Year’s Eve? 5:00

Baby, It’s Cold Outside F eaturing Sara Bareilles 3:01

. Mele Kalikimaka 2:36

Warm In December 3:19

Moonlight In Vermont 4:02

(Everybody’s Waitin’ For) The Man With The Bag 2:46
The Christmas Song 4:13
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t’s a privilege and a thrill to have the opportunity to collaborate once again with the
incomparable Joel McNeely on this album of holiday classics. As with our first album, Music Is Better
Than Words, we’ve chosen a combination of well-known standards combined with some rarer gems that
we feel deserve to be heard. And as with the previous record, the orchestra plays a prominent role.
One of the things I always admired most about Sinatra was his awareness (far more than any other
vocalist of his time) of how important a great orchestration is to the overall quality of a vocal recording.
He sought out first-rate arrangers like Nelson Riddle, Gordon Jenkins, and Billy May, who created
lush, sparkling arrangements that were bold and aggressive without detracting from the vocals. True
composer/arrangers have become incredibly hard to find today, as we live in an era in which the role of
the composer in popular music has been largely overtaken -- to its detriment -- by the producer. It’s
pretty hard to craft truly great orchestrations if you can’t understand what all those little black dots on
the page are. Fortunately for me, I've found a collaborator in the twenty-first century who truly belongs
among the ranks of those brilliant arrangers of half a century ago. Joel McNeely takes command of an
orchestra and handles it with a buoyancy that creates the feeling of a single organism, rather than a
conglomeration of players. His music -- expertly performed at London’s Abbey Road by one of the
finest orchestras I've had the good fortune to sing with -- boasts that most elusive of all tones: It swings
hard without swinging loud. It is both powerful and seemingly effortless in execution. And of course
his ballad arrangements each tell a story in a way that only a top-notch film composer can. He is a true
artist in every sense, and his music is a joy to sing to. The album was mixed by master engineer Rich

Breen, who has an unmatched ear for all corners of the ensemble.

As this is a holiday album, we’ve allowed ourselves the luxury of a slightly richer, more Old Hollywood
sound than on the previous album, but we feel it complements the songs appropriately. In addition, I
am joined once again by Norah Jones and Sara Bareilles, the two colossally gifted and already

legendary vocalists who came on board for Music Is Better Than Words. Beyond all this, I'll let the

- Ceth

recordings speak for themselves. We hope you enjoy Holiday For Swing!
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orking on a record with Seth MacFarlane is about as good as it gets. This Renaissance

man’s musicality is remarkable; he has a composer’s ear and an arranger’s imagination. And I am

challenged on every single arrangement to write my best because his standards are so very high.

But this record is about Seth MacFarlane the singer. It’s a producer’s job to coax an interpretation from
a singer, and once that’s done, to use all the modern tools to fix, massage and tune the output to
performance standards. Not so here. Seth is an uncannily precise and consistent singer, and he comes
prepared. He knows beforehand exactly how he wants to perform the songs and then experiments with
the phrasing as we record. In other words, he produces himself. And, each time we work together he
vocally tops himself. Seth’s vocals are true, unmanufactured performances. It’s a rare joy to work with

such a singer.

Holiday For Swing has been, among many great things, an education for me. Seth had a list of tunes
long enough for two records. I had never even heard of some of his choices, like “Christmas
Dreaming,” “Little Jack Frost Get Lost” and “Man With The Bag.” It was great fun for me, discovering
new songs and interpreting them in the arrangements. Of course, there were many classics on the list
as well, and the challenge was to find different approaches to the arrangements. For example, Seth
wanted to treat songs like “Snow,” “Man With The Bag” and “Mele Kalikimaka” (which are normally

done medium tempo and bouncy) as rip-roaring, full-out bells and whistles orchestrations.

Many of the arrangements have little stories embedded in them. In the introduction to “What Are You
Doing New Year’s Eve,” twelve strikes of the chimes announce midnight on New Year’s Eve. The
arrangement is done in a melancholy tone and ends with a reflective choral excerpt of “Auld Lang
Syne.” In “Little Jack Frost Get Lost,” the stately brass choir playing “Deck The Halls” is rudely
interrupted by the musical representation of Jack Frost crashing the party. The Hawaiian favorite
“Mele Kalikimaka” begins as if we are lost in the jungle, then suddenly a clearing opens where a
festive luau is in progress. The Hawaiian guitar juxtaposed with the swinging big band always gives us

a laugh.

The final track of the record, “The Christmas Song,” was not something we originally selected or
planned for. We had the last minute idea that after all the boisterous orchestral music making, it would
be a nice way to end the record with a simple piano and vocal selection. At the end of the sessions, we
did two additional takes with Seth singing “The Christmas Song” with solo piano. The second take in

its entirety is what you hear. There’s a simplicity and spontaneity to the performance that I love.

- Jod



Let It Snow! Let It Snow! Let It Snow! 3:04: Baby, It’s Cold Outside Musicians:
Featuring Sara Bareilles 3:01 Piano/Celeste:
Piano:
Bass:
Drums:

Background Vocalists:

Christmas Dreaming 2:50 Mele Kalikimaka 2:36 Flute:
Oboe/Cor Anglats:
French Horns:
I’ll Be Home For Christmas 3:55 Warm In December 3:19 Alto Sax/Soprano Sax/Flute/Alto Flute/Bb Clarinet:
Tenor Sax/Flute/Alio Flute/Bb Clarinet: Seth wishes to thank:

Moonlight In Vermont 4:02
Baritone Sax/Flute/Bb Clarinet/Bass Clarinet:
Little Jack Frost Get Lost

Featuring Norah Jones 2:36 Trumpet/Flugelhorns:
Tenor Trombones:
(Everybody’s Waitin’ For) The Man Bass Trombone:
VWith The Bag 2:46 Harp:
Snow (From White Christmas) 3:02 Jazz Acoustic Guitar:
Percussion:
Librarian:

Violins: Joel wishes to thank:

A Marshmallow World 2:16 The Christmas Song 4:18

What Are You Doing New Year’s Eve? 5:00

Violas:

Celli:



