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Max Bruch was born on January 6, 1838 in Cologne and died on October 20, 1920 in Friedenau,
Germany. He composed Scottish Fantasy for Viiolin and Orchestra, Op. 46 in 1880.During George
Bernard Shaw's stint as a music reviewer, he observed that this Fantasia — which makes free use
of Scottish folk melodies — was superior to any of Bruch's actual violin concertos. Bruch sought
the feedback of violinists while composing the Scottish Fantasy, most notably Joseph Joachim,
the leading German violinist of his day. Joachim advised Bruch on fingering, bowing, and other
technical matters, and later became an important champion of the new work.

The stark, brooding landscape of Scotland is conveyed unmistakably by the folk-influenced
harmonies and dark sonorities of the Scottish Fantasy. Bruch based each movement on an
authentic folk tune gleaned first-hand from his travels in Britain. The first movement (Adagio
cantabile) sets a leisurely meditation on “Auld Rob Morris” introduced by the violin and harp, and
expanded in an increasingly luxuriant setting. The second movement, which Bruch labelled
“Dance;"is based on a tune called “The Dusty Miller,"and a rustic atmosphere is established by
the dance rhythm, by drones that imitate bagpipes, and by double-stops in the violin part that
mimic country-fiddle technique.

The heart of the piece s the central slow movement (Andante sostenuto), and its tender theme
from the song “I'm Down for Lack of Johnnie," given out by the violin, then reiterated in a richly
ornamented form, accompanied by a solo horn. The middle section of the movement is faster,
more ardent and rhapsodic, but the movement ends quietly, with the folk tune reprised in yet

another lush setting. Bruch strikes a militaristic note in the finale (Allegro guerriero actually
means“fast and war-like"). The movement is based on the song“Scots wha hae” which,
according to legend, was sung by Robert the Bruce at his triumphant battle against the English at
Bannockburn in 1314.

Having the Hindemith Violin Concerto (1940) conducted by the composer makes it a very special
historical statement. The first movement of the work shows the composer’s free use of atonal
melodies, without subscribing to the rigors of the 12-tone serialists. Moreover, the composer’s
tremendous eclecticism is demonstrated in the other two movements. The second begins with a
lovely and expressive melodic line, but is interrupted by loud military-sounding music which
seems to come from the war years in Germany (Hindemith was smart enough to escape by
emigrating to the U.S. before the war). The lengthy finale provides a showcase of skilled playing
on Oistrakh’s part, with strong melodic content of an often Romantic bent.

Listen just to the last few bars of the Introduction to Bruch's Fantasia -- the physical sense of
Qistrakh's ineffably beautiful tone is palpable. The performances themselves are superlative --
Jascha Horenstein leads the London Symphony in a detailed accompaniment for Oistrakh's
expressive performance of Bruch's Fantasia, and Paul Hindemith himself leads the LSO in an
aggressive accompaniment for Oistrakh's muscular performance of his own concerto -- but
anyone with the slightest interest in the art of recording and remastering owes it to himself to
hear this disc.



Oistrakh plays Bruch and Hindemith
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Bruch Scottish Fantasy in E-flat major;

Jascha Horenstein /London Symphony Orchestra

Hindemith Violin Concerto

Paul Hindemith /London Symphony Orchestra

Bruch Scottish Fantasy in E-flat major, Op. 46 Hindemith Violin Concerto
1.Introduction; Grave, Adagio cantabile 6.Massig Bewegte Halbe
2.Scherzo; Allegro 7.Langsam
3.Andante sostenuto 8.Lebhaft

4.Finale; Allegro guerriero

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in their original, pristine state for maximum
fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of which are more than 50 years old), the recordings themselves can be subject to certain
"artifacts" which are an inseparable part of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your CD or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced versions, microscopic cosmetic blemishes may
be visible. Please regard these tiny marks as evidence of the "human touch" in the care and individual attention that each and every HDTT disc receives during its very
demanding manufacturing process.
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